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Abstract 

Bharati Mukherjee is one of the accomplished Diasporic 

pens. Her jotting focuses substantially on women’s 

repression, struggle to overcome the problems and attempt to 

attain identification. In Jasmine, Mukherjee tries to unravel 

the complicated layers ofcross-cultural clashes through a 

series of adventures in which the promoter takes during her 

odyssey from Punjab to California via Florida, New York 

and Lowa. Jasmine is the one of the most famed novels of the 

Mukherjee which represents a important woman who refuses 

to live with others. In fact this composition is grounded on the 

supposition that “education” can make women more 

intelligent and comprehend effects in a better fashion. 

Jasmine knowledge gives her the confident to face all the 

problems in life. It only makes her to get mingle with 

American life style. The knowledge of the external makes to 

accept the metamorphosis she has faced in her life without 

any shamefaced knowledge. 
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PREFACE 
“Jasmine” is an account of adaption and not a defeat. It's 

the story of a Punjabi pastoral girl, Jyothi. Prakash, an 

energetic and enthusiastic youthful man entering Jyothi's 

life as her hubby. When Prakash prepares to go to 

America, she says, “ I') lll go with you and if you leave 

me, I'll jump into a well”. A woman has to accept, the path 

of her hubby, she was renamed as Jasmine by her hubby 

Prakash, joyously participating the ambition of her hubby, 

she looks forward going to America, a land of openings 

indeed this dream gets shattered by the murder of Prakash 

on the dusk of his departure. She decides to go America 

and fulfill Prakash's dream and perform “Sati”. Having 

learned to “Walk and Talk” like an American, she grabs 

every occasion to come American. Jasmine becomes Jase. 

At the end she kills Sukhawinder, the Khalsa captain who 

killed Prakash. After that she goes to Iowa with her new 

name “ Jase”. The varies characters or places played by 

Jasmine as Jase and Jane shows the power in woman. This 

power can be equal to Sakthi which is command over 

quality that destroys and fights against all immoralities. 

Jasmine has broken down from the chain of estate, gender 

and family. She has learnt to live not for her hubby or for 

her children but herself. Jasmine is a survivor, a fighter 

and an appendage. She figures against Inimical 

circumstances, comes out a winner and carves out a new 

life in an alien country. 

 

THE STORY OF JASMINE 
 In Jasmine is grounded on Muckherjee's short 

story by the same name. Jasmine moves from girlhood to 

marriage, to rape, to caregiver. The youthful age girl Jyoti 

becomes Jasmine and when her youthful hubby dies due to 

a terrorist bombast she decides to go America with his 

clothes, to make a final immolation at alter of his dreams. 
Wharf in America as an illegal emigrant she becomes rape 

and her Indians revolutionists against this violation she 

murders the first jasmine moves from one family to 

another, builds other connections, acquires the names, 

finds a participated bond with a Vietnamese exile and 

eventually leaves, she loves-choosing between „ Indian 

duty and the „ Western pursuit of happiness. 

 

 Jasmine undergoes her coming metamorphosis 

from a regardful traditional Indian woman Jasmine to Jase 

when she meets the intellectual Taylor and also moves on 

to come Bud's Jane. It seems likely that as Jasmine leaves 

for California with Taylor and Duff, who was the son of 

Taylor, her identity continues to transfigure. The author 

depicts this metamorphosis and transition as a positive and 

an auspicious trip. Jasmine creates a new world 

conforming of new ideas and values, constantly 
unmasking her history to establish a new artistic identity 

by incorporating new solicitations, chops, and habits. This 

transition is defined not only in the changes in her station, 

but more significantly in her relationship with men. 

 



                      

SP Publications 

International Journal Of English and Studies (IJOES)  

An International Peer-Reviewed Journal   ; Volume-4, Issue-1, 2022 
www.ijoes.in    ISSN: 2581-8333; Impact Factor: 5.421(SJIF) 

  

  

 

ISSN: 2581-8333 Copyright © 2022   SP Publications Page 99 
 

RESEARCH ARTICLE 

In Jasmine, Mukherjee authors a character defined by her 

different and defiance of prospects. While she performs 

domestic womanish tasks like boiling milk and dealing 

prices down at the request with notable skill, she also 

excels at academy. She displays enough pledge to be 

allowed six times of training – “three times longer than her 

sisters,” who were married off by a kinsman who tutored 

them that men prefer vill girls with “ no minds of their 

own”. Her mama complains that God is “cruel to waste 
smarts on a girl,” but Jasmine's intellectual eventuality 

earns admiration from the vill schoolteacher, who lobbies 

for her to be allowed to continue her education and pursue 

a career. Jasmine's amenability and capability to go against 

her grandmother's wishes complicate comprehensions of 

culture and gender places in Jasmine as stable or fixed. In 

these scenes, Mukherjee deals with what she more 

explicitly addresses in several of hernon-fiction workshop. 

Although her parenting was relatively different from her 

promoter's, Mukherjee was born into a fat, upper- estate, 

Hindu family in India's Bengal fiefdom; she constantly 

grapples with analogous issues of inflexibility, both artistic 

and political, in determining her own identity. 

 

 In Jasmine, she also provides a nuanced 

recollection of post-partition India and the politically and 

religiously motivated violence taking place in Punjab in 
the 1980s. With her disquisition of the idea of an" 

American character" inescapably comes examens of 

capitalism. Ghandi, a figure popularly regarded as a idol in 

the West, goes unpraised in Jasmine and rather is solely 

associated with his part in the partition of India, which 

numerous Hindu people in Jasmine's life blame for all of 

their mischance and the killer of numerous innocent 

people. Besides probing the notion of developing public 

individualities, Jasmine is largely concerned with 

questions of particular identity, especially if not simply in 

regard to its eponymous protagonist. Jasmine’s Indian 

culture doesn't encourage womanish independence, and 

although she experiences a taste of freedom via her unique 

educational openings, it isn't until she marries Prakash that 

her views on womanish independence begin to change. 

CONCLUSION 
As the protagonists perceive both their race and 

sexuality through new and different lenses throughout the 

course of the text, they come to realize that the notion of a 

singular identity is a fallacy and the reality of the diasporic 

experience is the indeterminate multiplicity. This 

multiplicity becomes a significant plight of the characters, 

for as their different consciousnesses contradict each other, 

the characters are left uncertain as to the nature of their 
identities, not knowing where they fit in the Mukherjee's 

characters with different socio-cultural experiences relate 

to a process involving complex negotiation and exchange. 

Mukherjee always has a concern that the new identity 

should not suffer from marginalization and suppression 

from any society. To avoid such circ7mstances she 

portrays her characters with qualities like individualism, 

independence, courage and decisiveness. Duality and 

conflict is not merely a feature of immigrant life in 

American. Mukherjee's women are bought up in a culture 

which ingrains them into such mindset even from 

childhood. Breaking of linguistic and cultural barrier 

begins early, due to the British colonization. 
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